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Reflections on the
Chicago Opera Season
And Elgar's 'Variations'

By H. E. Krehbiel
With last night's performance at the

L«rington Theater the Chicago Opera
Company (or Association, which fteems

te bo it_ legal title) concluded its
third season in New York. In the
essential elements of its personnel and
tbe character of its performances the
©rganizetion is much older than three
years. Tt dates back, indeed, to the
early days of tho Hammerstein r6gime
at the Manhattan. That r6gime, after
its stylo was fixed by the coming of
Mary Garden and the introduction of a

predominantly French repertory, was

continued when the rivalry between
Hammerstein and the Metropolitan
Opera Company gave way first to an af-
ftllatlon between the New York and Chi¬
cago organizations, then to a truce,
during which tho latter gave s few of
its charaeleristic representations at
the Metropolitan Opera House nnd
nnally to what is now undisguised riv¬
alry during nearly one-quarter of the
NTew York company's regular season.

To what extent that rivalry affects
the local institution financially we have
no disposition to discuss, since we

¦eek to concern ourselves only with
the doings of the companies in the
artistic fleld. As little ar*- we dis-
poeed to inquire lnto the effect which
the annual coming of the visitors has
upon its financial status. The visits
are said to be essential to the ex-

Istence of the Chicago company, be¬
cause its home city cannot maintain
a season long enough to enable it to

engage the artists and other forces
necessary to give the company being.
The shortest time practicahle for con-

tractual purpost>3 is twenty weeks.
Half of that period being all that
Chicago can afford, the remainrier
must be devoted to other cities; and
New York ls relied upon to consume

one-half of the time remaining after
the motropolis of the Middle West has
been satisned or sated. It is not con-

tended by anybody, bo far aa we know,
that Now York's operatic needs, in re¬

spect to quantity at least. are not fully
supplied by the Metropolitan company,
and, this being so, the wisdora of the
policy of the managers of the Chicago
organization is frequently queetioned.

Visitors Depend on a few Stars
Thc raison d'-tre has been weakened

by lta departure from the repertory
which distinguished it when it was first
in rivalry as well as when it was in
qaaei collaboration with tho local
establishment, and to maintain it at
homo as well U3 here dependonce has
had to be placed upon a few singers of
_nusual gifts and popularity, such as
Mme. Galli-Curci, Kosa Raisa, Mary
Garden and, this year, Alessandro
Boncl and Tltta Ruffo. Except Miss
Garden, however, t_030 artists soern

unable, or unwilling, to lntroduce neW
und vitalizing c'ements into the reper¬
tory, with tho result that there does
not appear to have been any substan-
tial growth in the public patronago.

It wos the want of this grow.h, with¬
out which New York cannot become a
strong prop o! the enterprise, which
led the management into an errant
course toward tho end of the season
Just ended. On one subscrlptlon night,
when it eeemed likely that thero would
be a particularly numerous att.nd.-ice,
the representation was sold to tho pro-
tnoters of a charity and the prices of
-dmission incontinently raised. The
«_me thing was done on two occasions
which were not in the subscrlptlon, and
in these cases eriticism is not perti-
nent. If the conduct of the managers
waa pardonable when a benevolent ob¬
ject was sought to bo attuined, it was

-carcaly 8<v when on the last subscrip-
tlon night the management did the
aama thing, apparently for the reason
that lt was beiieved that purient
popular curloslty to see a profligato and
indeeent exhibition would bring a
crowd into the theator despite an in-
erea«e ln the price of tickets. These
aetions, we are incllned to believe, will
rea-t detrlmentally to the company if
lt shouid ri.lt New York again next
.ee.on. But there is no telling;
«|B_.ment _ee_«r* are alngularly pa-t-oat tutder impo.itionaTke eeason. which ,beg.n oo January

26, endured five weeks. Within this
period there were thirty-eight evening
and afternoon representations and in
them thirty-two operas and two ballets
received a total of forty-four perform¬
ances, the list including one triple
and a few double bills. The list may
be set down for the sake of the rec¬

ord, though with it there might go
the announcement that the oreras were
more remarkable for their number than
the performances were ror their ex-

cellence. This was the repertory in
the order of production: "L'Amore dei
tre Re" (three times) ; "Pelleas et Meli,-
sande," "L'Heure espagnole" (twice),
"Pagliacci" (twice), "Madame Chrysan-
theme," "Eip Van Winkle," "Un Ballo
in Maschera" (twice), "Madama But-
terfly," "La Travlata," "Norma" (twice),
"Le Jongleur de Notre Dame," "La
Sonnambula," "Falstaff," "Louise,"
"La Boheme," "Thals," "Lucia di Lam-
mermoor," "II Tabarro," "Su'or An-
gelica," "Gianni Schicchi," "L'Elisir
d'Amore," "Herodiade," "Hamlet"
(twice), "Don Pasquale," "Boudour"
(.ballet, twice), "Dinorah," "Rigoletto"(twice), "Cavalleria rusticana," "Car¬
men." "The Birthday of the Infantu"
(ballet), "II Barbiere di Siviglia," "La
Gioconda," "Aphrodite" and "A'ida."

Four New Operas Produced
The promises made in the prospectusby Cleofonte Campanini, director, who

died before the company came to New
Ycrk, respecting the production of nov-
elties were not kept to the letter.
Signor Montemezzi's new opera, "La
Nave," to witness and direct the pro¬duction of which the composer came to
America, was found to be a failure onits performance in Chicago and was
abandoned. To the admirers of Monte-
mezzi's "L'Amore dei tre P.e," whichhas held its place in the repertory of
tho Metropolitan Opera House since
1914 (save for an interregnum of three
seasons when there wai no capablerepresentative of the heroine in the
company), this was a disappointment.There also was a somewhat vaguepromise of an opera entitled "Jac-
querie," by Signor Marinuzzi, who
made a favorable impression as con-
ductor, but the failure to produce it
seemed to excite no comment. The new
operaa heard were Messager'3 "Ma¬
dame Chrysantheme," Ravel's "L'Heure
espagnole," tho late Reginald De
Koven's "Rip Van Winkle" and Camilie
Erlanger's "Aphrodite." Concerningthe last of these we have spoken so re¬
cently that it would be a waste of time
to add to the discussion. Its presenta-tion was little less than a disgrace tothe company and left a stench in the
ncstrils of every lover of the lyric.drama. The libidinousness of Ravel'slittle opera. bouffe, if it could be pal-liated at all, was atoned for by the
sparkling humor and ingenuity of its
music; but its place in the scheme of
an organization like that of the Chi-
cago company (or like that of such a
company as this ought to be) is ques-tionable, to say the least. It is said
that the public protested agninst its
barefaced ealaciousneBs in Paris, where
even "Aphrodite" was aecepted. But
perhaps there was less bestiality and
mcre beauty in the performances of Er-
langer's work at the Opera Comiquethan at the Lexington Theater. Ex-
pectations and hopes that "Rip Vi.n
Winkle" might prove a durab'.e contri-bution to English opera were grievous-ly disappointed. Wo fancy it might hefitted for the operetta stage and there
fill a purpose for a while at least.
The writer's assertion that the mys-

tery which Sir Edward Eigar thoughthe had buried in his "Theme and Varl-
ations" to which he gave the sub-title "Enigrma' had been solved by thediscovery that the unheard super-themeof the composition was the motto

jFiftieth Performance of
"Ruddigore" Next Saturday

The fiftieth performance of "Rud¬
dlgore" will be given at the Park The-
ater next Saturday afternoon. This
brilliant Gilbert and Sullivan opera,
which was revived by the Society of
American Singers for one week, achieved
such success that its engagement has
been extended indefinitely. With the
passing of each week tho opera pains in-
creasing popularity. Both press and
public are given much material for re-
flection and conversation in tho success
of tho opera, because of the fact that
when it was originally given here thirty-
three years ago it attained only a fair
measure of approbation. With the pasa-
ing of the yearB, however, its originally
modern libretto, too far advanced for
the amusement lovers of 1887, has as-
sumed a pronounced up-to-date appeal.
It might be better stated that the people
of to-day have caught up to the ideas
of William Gilbert, which he incorpo-
rated in the libretto.
Another feature of the opera's suc-

cess is the east provided by Mr. Hin-
shaw. William Danforth and Frank
Moulan have the leading comedy rdles
and are asaisted by Cora Tracy, CraigCampbell, Gladya Caldwell, Harbert
Waterous, Sarah Edwards, Bertram Pea-
cock, Jean Ireland and Sallie Keith.

tion with the Wagnerinn mo.lody.Transposing the latter into tho key of
G minor, which is that of Elgar'stheme, and bringing the two togetherthe disclosure was made that the
"larger theme," which the composersaid went "through and over the whole
set" of variations, but was never
played. was that which is known as Ihe
"pure fool" theme in Wagner's drama.
Let the musical reader look at the
illustration on another part of this
page and form his own conclusion. The
ingenuity of tho English composer in
inverting the rhythm of the Wagnerianmotif each alternative repetition, it
may be said, was one of the causes of
the undoing of his secret.

Elgar's Words liecalled
For the benefit of those who mav not!have read the article in which this so-

lution of a musical riddle which hasbeen before the musical world for!
twenty years was given, in The Tribunelast Wednesday, it is recalled thatwhen Elgar published tho compositionwhich brought him recognition as
among the greatest of living' musicians(his Opus 36), he said of it: "1 have1sketched for their amusement and
mine the idiosyncrasies of fourteen of
my friends, not. necessarlly musicians-but this is a personal matter, and nc-dnot have been mentioned publicly. TheVariations' should stand simply as -

'piece' of music. Tho 'Enigma* I willnot explam.-Its 'dark savinir' m.-t i..

THE SOLUTION OF ELGAR'S "ENIGMA"

^35 U

Upper staff, Wagner's 'Parsifal" theme; below, theme of
_
Elgar s Varlations"

covery had been nn.de and how its *Vavi»tW ' ,C<\nneH"on between the
validity could be prowd. The ques- the sH.h -^ t «* ^me ib often ot'
tion how the disoovery was made'noed and ovfr he £1^ <utrther' ^ough
not be discus-ed. It is enough to say larffer ILmt >Z» A "?*« anothei' and
thnt tho conviction was wroui-bt bv i! ,LB l'S- ut, !s""t played.
something in the eplrit 0' Elgar's anUr, 1» Pr,,nciPa» ^heme never
theme rather than in it, taESK UTT' MaVrlin^TT^6 ^^structure and that the proof followedk.es fe'pt Princesse.'-theS handtron, « .tudy of the them. in conn,,- acter i/nevertl \{\ euee »

AMONG THOSE PRESENT IN THE MUSICAL
EVENTS OF THE WEEK

Programs of the Week
SUNDAY

Carnegie Hall, 8 p. m. Concert b
the Philharmonic Society:
Overture, Corioianus, Op. 62; Arla from

"Christ on the Mount of Olives," for
tenor and orchestra; Overture, Leonorn

jNo. ...Beethove
The Twenty-third Psalm, for tenor and

orchestra . ]_,j__
(Orchestra setting l>y Jo.ef Stransky.)

i Alien M-Quhao.
Entrance of the Gods Into Valhalla (from"Rheingold") overture, "Rienzi" ;Drt-anw . Wfornr
Hungnrian Rhapsody No. 1.Lis2
At 8:15 p. m. Violin recital b

Maximilian Rose:
Sonata, G minor .Tartir
Concerto, E minor .Mendelssoh
Air, on G string . /.0i

Valse .'.'.'.'.'.' JosepHebrew Love Song..Rimsky-Korsakoff-RoaBohcmian Folksong ._ TrnkRondo . Mozart-Kreisle
Faust Fantasy . Wieniawsk
Aeolian Hall, 3 p, m. Song recita

by Anica Falery:
Aria, "Dove Sono".Mozar
Slovak Songs .M. Sehneider-Trnavak
Ja sora baca volmi Btary (The OldShepherd) ; D'nleko, ulroko (Fur and

Wic!.;; Ukolobavka (Lullnby) ; Ku-
kucka (The Cuckoo).Aria from "La Juive".Hale.A Fragmcnt; The Eagle.Emil PokiiAn Evening Song.Hallett GilbertAt the Well.Richard Hagc-maiAiiu from "Dalibor".SmetamSlovak Folkaonga.M. Francisc

lioze, .io^.e (Consecration) ; Dievca
Dievca (Maiden, Maiden); OrulaOrala (Ploughing in the Field) ; Pod-
tym nasim okeneckom (Under OurLittle Window).

Garrick Theater, 8:15 p. m. Piant
recital by Edwine Behre:
P.a*!to1ral . Scarlatt
;.'.' "lo',7 . Gluck-SgambatIhe lien . RnmeaiSonnta, Op. 81A C'Les Adleux") TheFarewell; The Absenoe The Return,
Scenes from ChiUlhood.SchumanrImpromntu G flat Polonaise E flat
-. m"Vu' "'¦ :¦¦. ChopirTwo Intermezzi from Op. 118.Brahmi_',ml<.,,1-"'*." V .J- A. CarpenteiIhe Wind Acroaa the Plain.. Debussvln the Convcnt.Borodir,Poem, Desir" .Scriabiu

Princess Theater, 3 p. m. Piano re¬
cital by Marie Mikova:
-,:ouvioe,1. Bach-Saint-Saens
m.*^"*6 _».:_¦._. ScarlattiMarch frorn the Ruina ni* Athena
0 ,, Becthoven-RubinateinSonata, B nat minor.Chopin<]' .'!y .,.Da! Young£' cturnala . Campbell-Tipton'.;''-'I?,e'1 . Delibe.(jnosslenne . Satie
-.!.' »__.

88 ..'.'.'.'.*.'.'." MosVkowskiTwo Polkas ..Smetanafojonai-e. L rr.ajor . Liszt
City College, 4 p. m. Samuel A.

Baldwin's free ergan recital:
Concert Overture in E flat.FaulkesAndante Con Moto (from ''Fifth Sym-l,1;'K"ly > ¦.;¦. Beethoven.antasia and Fugue in G minor.Bach
fdyl" ..° Parsi'al".Wagner
March'e* Funel.re et Ch__*t* Serap'hique. ^'^
Evening Son* Guilroant
r:_, "?. 00"« . Schumann1 inlandia . Sibelius

MONDAY
Carnegie Hall, 8:15 p. m. Song re-

:ital by Olga Carrara:
m_Cir7a_^e Dk-e Aria lfrom "Olimpiade."
_t__ R n_.' V,",. G B Pcrvrolesi* /.J-?00"- Ch l n,t.e.Aria '" Eurlmene(from Artaserse," sixteenth centuryi,
Mndonna Renzuola Vlllanella; -WhT*WtileY8 AUlCn0 'imitat%n ^aHanfMary ol Wndale. '

Phylib .iDrchdy
A Fw'_. TCr:T'3 . °!J EngHah.h_p1_?- L*"it''rns ....Granville Danto.k^bsence (by request) .Easthope Martin
__.H_.__-1 r,°,n Men«tofele".. A_rigo Botto
. Amour S Envoie Maman, Dites-mol.P.erger.ttes u__i ii
lyntne au Soleil. VV'kt'r"n^_lP^»ndM.-::v/.;::M^.nB°ar*?-_. Last Hour .A. Walter Kram.r

«°yv.-;.' \V ',;. Alexander Rhim
y

Rachem < In Italian).Manna Zucca
Aeolian Hall, S p. m. Piano recitalby Ralph I.eopold:

Prelude and Fugue, E minor, Op. 35,
:
r,n_ Mendelssohn

n Romanze, Op. 118; Rhapsodie, Op. 119,
ct-.« Brahrna

,t Sonata, B fl.it major, Op. 63.Schytto,l Sonetto del Potrorca, No. 104...".... UsatSonature ; Modern ; Mouvement de MenuetAmroe. RavelArabeaque, No. 1..Dcbusay
.r °ne More Day, My John".Grainger
,t Clalr de Lune; Ronde Wallonnea. No 1-fc,olei1 a Mlt».Jongen
y .Afc,.8:15 p' m- SonS recital bv MarthaPhillips:
ii Amorosa Lontananza tho cantata, "\mor-
n osa Lantananza," taken from the collec-
t tion Iiarmonia dc-lle Sirene, 1680)h
... ...

,
G. B. BassanieJAija di Nicea (from the musicale "Sar-

a danapalo") .Gian Domenico Freschi
r Minuetto Allegro (Da Cantate da Camera:i a voce sola, etc, 1700; flrat time),
, ,. _, Bernardo Gafl'i.1 i ornojd jasr Flyger ; Jag en Roa for Dighar Funnit (Sung in Swedish; Swedishversion by Martha PhiUips). .Emll Sjogren* Moderaorg; To Brune Ojne; Kiddones
yi Dans isuns: in Norwegian). Griee

kVmlh ,7' }6Sat J,,ae>---Wm»ky-KoraakoffOoldfiah (firat time). Balakirovi,Waa I Not a Blade of Grasain Meadow
l Thefts' a Garden' in Her Xa.*.*
) />' Kutterny .Frank Ln |£J*£i Greatest Miracle of All.David W. GuionOnentale (Fair Goes the Dancing)"

Marion Bauer

TUESDAY
Aeolian Hall, 3 p. m. Third piano'recital by Maurice Dumesn.il:

Three Pastoral Dances . Beethoven1 Noctlirne E minor; Mazurka, A minor?i Poiunaise, G >harp minor ; Waltz, A flat,
Hommage a Rameau . D^nrsv^ d'Eau. "

MauriceKSerenade Espagnole .Balakirew
1

T. r-
(On tnemea given by Glinka.La Colna Sornbreada .Alberto Williams(A tone picture of Argentina.)

'¦ .m^Tm,,,lh».1)o:,k,'ys: from "Almanacb

1 lelude. C major . n hLiebeatraura Rhapsody No. ii".'.'.'. .'.' iijszt
Princess Theater, 3 p. m. Song re¬

cital by Emma Van do Zande:
Zy song ecn Lied (She Sang a Song)

?Xiv(Us?,e)."W'SffiSoiu7-i;.^,hh'^-'song--.f-^1^r
n««?.hUry i-

. . -I-;' o- .. Do MenlemeerterDe Scherealiep (The Scisaor Grinder),
!¦%...,-t, o Unknown

Chanson Gasconne (Gascon Song). .WekerllnLes Trois Princesaea (Chanson de Utranche Comte) . W«kBrii.Mon Cojur se Uecommande a Voua
r . R Orlando di Lassus, 1560
rin. m'T V--,.J- J- Rousseau 1750Dans Notre Villaee u_i

*-<ov

M .i .,,, n
*¦ "."¦"..:..." Lnknownnioaern Belgian and I-rench Songs-Arioso of Quentin Durward. .F. A Gevaert

La'Z TXrU'.GuiHaumeIS
. Anu- des lna.Rhen^ liatonNualerae.na<Te^U VaKabonde.A. BruneauiNuagea, LEau cjui Court; La PluieCnanaona de Miarka). .Alexandra Geori-esApa,.s,ment .Jean Ch, M. Nou°gr^,LU R,eUSe .Gabriel Pierne
Carnegie Hall, 3 p. m. Song recitalby Maria Winetzkaja:
Folksongs of the Ukraine (in Little Rus-aian >«

Night on the Dnieper
Thlry S11"le,' Wi»^^aja and Misa Sllberta^ThCVo^^M0ynLAo;rerbOnS GUnka

!?hel>U0^en---Vi.A"' b^ H.'R'^n1ine Ur Off One and the Near One,
Ah' Mon pii.1 ,,

A"- hy H- Reiniann,.\n. -T.on Pib! (from ..Le pr0phete"),
/-iu- r. Giacomo MeyerbeerL^amante i?tUt?*.Gi°vanni Legrenl'
Bolero .'. *,' ^?r A»!VaPe,Zkj_ ,,i._'.M. H. Sturgu.No qlero casarme (folksong),

, _ Arr. by H. RelmannIn Rtisslan
Tia Time ; Appaar, Prophet!

Sargei Rachmaninoff

The Lark . M. Glinka
Child, God's Mercy on You. .B. Paskhaloff
Over the Steppo.A. F. GretchaninoiT
Evening.S. Moniuschko
Sabbath Morn on the Sea.Edward Elgar
My Laddie . W. A. ThayerNorman Cradle Song_Reginald de Koven
Yohrzeit .Rhea Silherta

WEDNESDAY
St. Luke's Church, 8:15 p. m. Organ

recital by Warren Gehrken, assisted
by Grace Evelyn Banks, soprano:
Sonata, F minor.Mende!»sohn
Prelude and Fugue, D minor (first timel,

'. _,
Warren Gehrken

Chanaon TriBto . TschaikowskySoprano eolos
1 Know a Lovely Garden_Guy d'Hardelot
Ab the Gloaming Shadows Creep. .MacDowell
Vissi d'Arte (from "La Tosca")_Puccini

Grace Evelyn Banks.
Evensong . Johnston
Rondo Francaise .Boellman
Chanson Passionee . Dunn
Deaert Song . SheppardLlebeatod . WagnerHo3annah (Chorus Magnu.*).Dubois
Aeolian Hall, 3 p. m. Song recital

by Carmen Pascova:
Morirvoglio .Emanuel d'Asiorgaf'anzonetui . Salvator P.osa
I Love Thee; Nature*8 Adoration. .Beethoven
ln Autumn . Franz[The Nut Tree .'. Schumann
Lighter Grow My Restless Slumbers; Like

a Blossoming Lilac.BrahmsLa Vague et la Clocha.DuparcC'est 1'Extase Langoureuse.DebussyLe Merle a la Glu.Hue ''
Walcourt .' 'jjzulcMore (The Sea).Rlmsky-KoruakoffSmert (Death) ; Notch (Night).GretchaninoiTZdb Harashu (How Sweet the Place),

,_ , , RachmaninofT
Svlteayanka (The Slren). . .Rimsky-KorsakofT
Song of the Blackbird.Roger QullterThe Garden; Visions (flrst performance),
.. . Howard Barlow
Now, Like a Lantern.A. Walter KramerWalata Poi (Maori Poi Song)_Alfred Hill

Carnegie Hall, 8:15 p. m. -'Evening!
Mail" concert by the Philharmonic So-
ciety:
Symphonie Suite, "Scheherazade,"

._ Pimsky-Kor.akofT
-oncerto in B flat minor, for piano andorchestra . TschaikowskyLeopold Godowaky._orcerer"B Apprentice..'.Dukas

Flower Song (from "Carmen**).Bizet
Rafael Diaz.

"Caucaaian Sketches" (ln the Mountains :
Procession of the Sardari.lppolitow-Ivanow

City College, p. m. Samuel A.
Baldv/in's free organ recital:
Overture, "Occasional Oratorio".Handel
Prelude to "La Damoiselle Elue"... .DebussyFugue in E flat major.Bach
At Parting of Day.FrysingerEpic Ode . Bellairs
Intermczzo . Brahms
1- ourth Symphony. Vterne

THURSDAY

^
Aeolian Hall, 3 p. m. Piano recital

by Raymond Wilson:
Pastorale Varie . Mozart
Nocturne, Op. 62, No. 2.ChopinScherzo, Op. 20.ChopinSonata Eroica. MacDowell
Clochea . Barratt
Serenade to the Moon.PugnoL'Alouette (The Lark).Gllnka-Balakirew
Etude (Lesghinka), Op. 11, No. 10,

Liapounow
At 8:15 p. m. Song recital by Har-

riet Foster:
Ardent Longing-Johann Georg Ahle, 1677
Advent of Our Saviour,

Joseph Rudolph Ahle, 1662
Holy Night.Bernhard Klein. 17P3
A!l Praises Be to God (from cantata. .. .Bach
My Heart Ever Faithful.'_Bach
Trust in the Lord (Largo adapted by

Dudley Buck) . Handel
Evening . Schubert
Morning . Mendelasohn
Gavotte . Gluck-Brahms
Gavotte in B minor.Bach-Saint. Saens

Mary Ray Pinney,
Come Unto Me: Lord, Thou Art Mv

Refuge: l Will Sing New Songa; God
ls My Shepherd from Biblical Songs),

Dvorak
Love Watches Over AU (words by Augusta

E. Stetson. C. S. D.).H. L. Case
Morning Hymn .Georg Henschel

Carnegie Hall, 8:80 p. m. Concert by
the Philharmonic Orchestra:
Symphony No. 2, "The Four Seasons". HedleyConducted by tho composer.
"Life'a Dance" . Delius
Scotch Fantasy for Violin and Orchestra.

, Bruch
Alhert Spalding.

Itahan Caprice . Tschaikowsky

FRIDAY
Carnegie Hall, 2:30 p. m. Concert

by the Philharmonic Society:
Symphony No. 3, In E flat major, Op. E5"Eroica" . BeethovenOverture. ' Prometheus Bound"_GoldmarkConcerto No. 3, in B minor. Op. 61, for\iolm and Orchestra.Saint-Saens

Albert Spalding.Hungarian Rhapsody No. 1.Lts. t
Aeolian Hall, 3 p. m. Violin reeital

by Helen Ware:
Sonata . LeclairConcerto in E flat major.Mozartherenade Melancolique .TschaikowskyPrayer: Canary and Wiidbird; GentleShadows Caprice Genett.Helen WareCapriccio . ... Paganini-SpaldingHungarmn Poem, "Scak Egy Kia Lain."
Hungarian Dance No. 5.BrahnM^oad.*/
At 8:15 p. m. Piano recital byRichard Buhlig:

A posthumous piece in B flat minor..SchubertSonata, B flat major.SchubertFant_sy. C major. Op. 16....SchumannImpromptu, C minor. Op. 80. Vo. 1.Schubertlwenty Dances . Schubert

SATURDAY
Aeolian Hall, 8 p. m. Cello recital

by Pablo Casals:
Suite in G major. B hSonata in D major.Loccat-m-even anationa on a Mozart Theme.
Arioso. Beethoven

Larghetto Lamentoso . Godowski

Calctttsar for tfte Current Wttk
SUNDAY.Carnegie Hall, 3 p, m. concert of tho Philharmonic Society; 8-15

p. m., violin recital by Maximilian Rose; Aeolian Hall. 3 p. ni song recital by Anica Falcry; Garrick Theater, 8:15 p. m., pianoforte'Vecital byLdwine Behre; City College, -1 p. m., free organ recital by Samuel ABaldwin; Hippodrome, 8:15 p. m., concert by John McCormack, MaryGarden and the Chicago Opera Orchestra, for the benefit of the Ameri¬
can Legion of New York County; Metropolitan Opera House 8-30 p mpopular operatic concert; Hotel Biltmore, 8:15 p. m., concert for'thebenefit of the Florentine Committee for Blind Soldiers; Brooklyn Acad

MOVniVf JfT"' ''\ P- m'' concert b-v the New York Chamber Music Society.MONDAY.Metropolitan Opera House, 8 p. ni., Italian operas "II Tabarro "

"Suor Angelica" and "Gianni Schicchl"; Aeolian Hall, 3 p. m., pianoforterecital by Ralph Leopold; 8:15 p. m., song recital by Martha Phillips-Carnegie Hall, 8:15 p. m., song recital by Olga Carrara; Park Theater8:15 p. m. (and all the week), English operatta, "Ruddigore"TUESDAY-Aeolian Hall, 3 P. m. pianforte recital by Maurice Dumesnil-8:lo p. m., concert by the New York Chamber Music Society; CarnegieHall, 8:15 p. m.. SOng recital by Maria Winetzkaja; Princess Theaterd p. m., song recital by Emma Van de Zande
WEDNESDAY-Carnegie Hall, 8:15 p. m., "Evening Mail" concert; AeolianHall, 3 p. m., song recital by Carmen Pascova; Metropolitan OperaHouse, 8 p. m., opera, "Cleopatra's Night" and "Le Coq d'Or"- City Colleg*, 4 p. rr. free organ recital by Samuel A. Baldwin; Havemeyer HallColumbia University, 4:15 p. m. lecture recital on "Descriptive Music"by Grace Hofheimer. a

THURSDAY-Aeolian Hall, 3 p. m., pianoforte recital by Raymond WHson-s.lo p. m., song recital by Harriet Foster; Carnegie Hall 8-SO « «,concert by the Philharmonic Society; Metropolitan Opera Hous. 8*^.'S;t^'2T'; Brookiyn Academy °f Music-8:i5 >.».

-fteonan rlall, 3 p. m., violin recita by Harriet Ware- 8-1K « . ««-.«,, «.., . Richard BuhliE; CJ «*;'aJ^^Xthe Philharmonic Society. wmhwct Dy

-.¦»««"« Hall. 8.30 p. .,., concert ot th. Philharmonic Society .> «i
. « 17eoilan "»». 3 p. m., violoncello recital by Pablo Casala- 8-1K

Romanza . FriskbiVariations Sytnphoniques ...'.'.'. .'.'Boelima-n
At 8:15 p. m. Violin recital b»Abraham Haitowitsch:

Concerto ln D minor.Wieniawsk.Sonata ln G minor (for violin a.'one;,
jCanzonetta from Concerto.Ts.hafkoSJMazurka . Choni. irV_k_L
1 Romanza Andaluza ...

P ~^TV±Hungarian Dance No. 1 .bJ____Russian Serenade. .JW.?,Caprice No. 26....-'.Pag^S
Cfi'nef>iu-,_Ial!' 8:30 p- m- c°nccrtby the Philharmonic Society:

Symphony No. 6. "Patheti(jue'*..Tschaikn____Concerto No. 1 ln B flat minor 6pL"for Piano and Orchestra. .TschaikowskyRudolph Ganz. !
Overture, "1812" . Tschafltow*

Sixty-third Street Music Hall 8*15
Port- Pian° recital by Jer°'»o Rappa-
Italian Concerto .. ,

Toccata . .-,*_._
:Pr?,ut <_%2.i ? "$.;J*&£&tl, no. 1 B flat; Mazurka, Op. 7 N,.5. C major.Song of the Lark..T__*_i_£!__!Arabesque No 2 .fschd kowsky
.Capriccio, G minor; Fanta. ia',' C '

tnaW .

i^hft^l,1"^^^^^Danse de la Poupee. Ucha,kuw,k.
Down Stream flrst time> '.'.'.'.'.'.' 33' f^Frohc 'first timei. ...... _jla^
"Manon" Will Be

Revived at iNext
Saturday's IVIatiiice

Massenet's "Manon," not heard at the'
Metropolitan Opera House for the gastjfour years, will be revived next .ifurday afternoon. The east will irclu.e*
jMmes. Farrar, Mellish, Tiffany, Ingr'si-and Savage and Messrs. Hackett (flrd..time as De<- Grleux), de Luca, RotHftpde Segurola, Ananian, Dua, Rescliiglianand Laurenti. Miss Galli will lead theCours la Rome ballet. Mr. Wolff wifeconduct. *T pf

.?,.heI °Pera3 o' the week will be':
m-t , V-a-ro'" "Suor -^npelica" and |
.-_», hchlcchi." to-morrow evening.w:th Mmes. Muzlo, Farrar, Easton,Howard, Perini, EUis, Mellish, Tiffany,Sundelm-, Beale, Berat, Arden. Egenerand Messrs. Crirni, Aroato, de Luca, Di¬dur, de Seguroia, Ananian, Malateste,Picco Bada, d'Angelo, Paltrinieri andReschighan. Mr. Moranzoni will con-duct.
"c,1,eopatra'a Night" and "Le Co*Or on Wednesday evening. T'ne for¬

mer sung by Mmes. Aida, Tiffanv and
Gordon and Messrs. Kingston, 'Piccoand d'Angelo. Misses Galli and Ru¬dolph and .Mr. Bonfiglio will dance."Le Coq d'Or" will be sung bv Mmes.
iSarrientos, Robeson and Sundelins andMessrs. Diaz, Zanelli, Ananian, Res¬
chighan and Audisio and mimed byMis.es Galli and Rudolph and Mr. Bohn.
T e composer, Henry Hadiey, has ac-
cepted Mr. Gatti-Casazza's invitatioi.to conduct "Cleopatra's Night" on thia
occasion. Mr. Bambosrhek will con¬duct "Le Coq d'Or."
"Oberon" on Thursday evening, with

Mmes. Ponselle. Deluunois, Gordon ard
.Mindehus and Messrs. Martinelli, Mar¬
tino and Laurenti. Mr. Bodanzky will
conduct.
."J4*. Proph-te" on Friday evening,with Mmes. Muzio, Matzenauer and Mel-Ush and Messrs. Caruso, Rothier '

and Mardones. Miss Galli and Mr,tfonhgho will dance. Mr. Bodanzkywill conduct.
"The Blue Bird" will be given at _special matinee on Thursday after¬

noon March 11, with Thomas Chalmers
in the role of the Dog Tylo for the
_r tlT3. e' °thers in the east will be
names. Delaunois, Ellis, Perini, Easton,Komame, Ingram. Gordon, Mellish,
Berat, Kellogg, Axman. Tiffany. Ege¬
ner, Marsh and Farnam and Messrs.
Kotiuer Ananian. Bada. Laurenti and
Oua. Mr. Wolff will conduct.

Egyptian Sistrum
To Be Feature at

Symphony Copcert
Mr. Walter Damrosch's sympKonjr

concerts for young people, given by th«
New York Symphony Orchestra, will
have Miss Lucy Gates as soloist at rt*
coming concert on Saturday afternoon
ln Carnegie Hall. This concert will I*
devoted to illustrating the percusJf?*|instrurnents of the orchestra »»**
among the instrurnents to be referred'
to by Mr. Damrosch in h.;_ explanator.remarks will be an Egyptian si-truuv
which wa.s probably used at least low
B. C. This sistrum is the property ot
Mr. Damrosch, having been bought by
him a number of v.ars ago in Europej*nd is one of the very few examples of
this instrument now in existence. Tr"..
Jther instrurnents to be illustrat^ _t*'
the kettledrum, big drum, snare draWi-
'ambour de basque, tambourine, c-8***
Jiets, triangle, sleigh bells, cymbal*,.Greek cymbals and the xylophonc. $The program will open with tn*
u»ypsy and Scotch Idvl from the b»h«*
inusic of Saint-Saens"' "Henrv VIII." w
3e followed by Mozart afia, **H '.

.astore," sung by Miss Lucy G_W*|
vith a violin obbligato by Mr. GustftM'"
"lnlot, the concert master of »**
>rchestra. Then will come the Andefrtf
von Blon's "Whispenngs of the. F_W- -

|rs." Victor Herberfs solo for V'^j
:rom Haydn's "Surprise" Svmph»*2)hone, played by Mr. S. Borodkinj^W'Bell Song." from Delibes' "LakWv
»ung by Misa Gates, and the eoneen
«rill close with tha march from Uq'"
>fer-s "La Prophata."


